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A Message from Our Executive Director
Welcome to the second concert of our
2022 -23 season, “Fall Classics.” You are in
for a special treat tonight as we are joined
by opera singer and Hershey native
Brandon Cedel. Thanks to Brandon for
coming home to delight us with incredible
vocal talents. I remember watching
Brandon perform in the Hershey High
School production of Les Misérables when
he played Jean Valjean. His performance
then was simply stunning, and I know it
will be tonight, too!
My sincere thanks to our very talented musicians for their selfless dedication
to the Hershey Symphony Orchestra. These volunteer musicians meet once a
week to rehearse — all for the love of music and the joy of performing for
you. A few of them have performed with our orchestra for close to 50 years.
Please show your appreciation for them with your thunderous applause.
You can also show your appreciation for our symphony by coming back again
and again. You’re the reason we do what we do year after year. Please help us
spread the word by telling your friends and family. Where else can you see a
top-notch orchestra in a beautiful venue like the Hershey Theatre for as little
as $20 a ticket? Make sure we are not the best kept secret in Central PA!
I have been involved with the Hershey Symphony Orchestra for 12 years and
it is my honor and privilege to now serve as the executive director. My thanks
to my friend and past executive director Paul Metzger, the board, our
wonderful musicians, and all of you for the support!

Susan Cort
Executive Director, Hershey Symphony Orchestra

A Message from Our Board President
Welcome to our 2022-2023 season. The Hershey
Symphony Orchestra’s mission is to create a rich
cultural experience for the residents of the greater
Hershey area through live performances. This
season offers a broad musical experience ranging
from Broadway hits and Elton John favorites to
opera and classical favorites and highlights the
versatility of the Orchestra and our connection to
the community. I want to take this opportunity to
describe some of these connections in our
season’s program.
Jonathan Shew, one of our wonderful soloists for
the first concert showcasing Broadway hits, has
family ties to Hershey. Our October soloist,
Brandon Cedel, won the HSO Young Artist
competition 17 years ago and currently performs with the Metropolitan Opera.
The holiday concert features choirs from Hershey and Palmyra Middle Schools,
giving these young singers the opportunity to perform with a symphony
orchestra.
Many of our audience members will remember the wonderful performance of
Jesus Christ Superstar in 2019. Clayton Lee, who gave a show-stopping
performance as Judas Iscariot, will join us on vocals in the tribute to Elton John
in our March 11 concert.
Our April concert features Holly Workman who was part of our Festival Strings
youth orchestra. She then joined the Hershey Symphony Orchestra and pursued
degrees in music from Eastman School of Music in Rochester, NY. She now
enjoys a career in the U.S. and Europe as a soloist and ensemble musician. What
an inspiration to the youngest members of our Hershey Symphony family!
I speak for all our musicians and Symphony Orchestra Board of Directors when
I express our appreciation for the support from our audience and subscribers. I
know that many of our supporters feel a personal connection to the Symphony
and, especially, have great fondness for Paul Metzger, who served as our
executive director for ten years and principal percussionist for 28 years. We
would retire his jersey if we were a sports team! We are pleased to welcome
Susan Cort to the role of executive director, Jennifer Hackett as marketing
manager, and Taylor DeLong as our customer service manager.
We look forward to sharing our love of performing music with you this season!
To learn more about the season and the orchestra, visit HersheySymphony.org.
Best wishes,
Ann Ouyang, MD
President, Hershey Symphony Orchestra Board of Directors
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Our 2022-2023 Season
Broadway Showstoppers

Fall Classics

Jonathan Shew & Rebecca Robbins
Saturday, September 24, 2022
8 pm

Brandon Cedel
Friday, October 28, 2022
8 pm

Holiday Spectacular!

New World Symphony

With abc27’s Dennis Owens
Saturday, December 3, 2022
2 pm & 8 pm

Friday, February 17, 2023
8 pm

A Tribute to Elton John

Italian Accents

Clayton Lee, vocalist
Saturday, March 11, 2023
8 pm

Holly Workman, violin
Friday, April 28, 2023
8 pm
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Maestra Sandra Dackow
Sandra Dackow earned the Bachelor of Music,
Master of Music and the Ph.D. from the Eastman School of Music of The University of Rochester. An Aspen Conducting fellow in 2001, she
was also awarded the Silver Medal in the 2001
Vakhtang Jordania/New Millennium International Conducting Competition in Kharlov,
Ukraine. She is currently serving as Music Director of the Hershey Symphony Orchestra and is a
former Music Director of the Ridgewood (NJ)
Symphony Orchestra.
A native of East Paterson, New Jersey, Dr. Dackow has conducted bands
and orchestras in the schools of Glen Rock and East Brunswick, New Jersey, and served as Supervisor of Music for the Ridgewood NJ public
schools. A former chair of the string department and orchestra director at
Slippery Rock University in Pennsylvania, she has been a visiting faculty
member during the summer sessions of the Eastman School of Music,
Temple University, Montclair State College NJ, Wichita State University,
University of Alaska-Fairbanks, Colorado State University and Cork School
of Music, Ireland. As a member of the faculty of Brandeis University, Waltham, Massachusetts, she directed the University Symphony Orchestra and
Wind Ensemble.
An annual ASCAP award-winning arranger, Dr. Dackow has published
over ninety works for orchestras and is an author of the Orchestra Expressions curriculum. She is an active guest conductor, adjudicator and clinician
in the US and Canada, England, Hong Kong, Singapore, China, Malaysia,
Ukraine, South Africa, Australia and Ireland. Her articles have appeared in
major professional journals and she has contributed to music reference
books, methods and texts. Dr. Dackow recently served as President of the
Conductors Guild, comprised of members from 32 countries. She has conducted at the lnterlochen Center for the Arts, teaches at William Paterson
University, NJ, and has directed the Hershey Festival Strings at recent
MENC National Conventions, the Midwest Clinic in Chicago and the ASTA National Conference. In 2009 she was voted a Lowell Mason Fellow by
MENC: The Association for Music Education, and awarded the Best Conductor “Bruno Walter Prize 2009” by the Master Players International Music Competition, Switzerland.

Patrons
We gratefully acknowledge these patrons who make the programs of the
Hershey Symphony Orchestra possible. These gifts enable the Symphony to
maintain its high artistic standards and provide culturally enriching
experiences to the Central Pennsylvania area.
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Personnel for Tonight’s Concert
Violin I
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Fall Classics
Hershey Symphony Orchestra • Friday, October 28, 2022, 8:00 pm • Hershey Theatre

The Star-Spangled Banner

John Stafford Smith

Academic Festival Overture

Johannes Brahms

“Non più andrai” from Le Nozze de Figaro

Wolfgang Amadeus Mozart

“Madamina!” (Catalogue aria) from Don Giovanni

Wolfgang Amadeus Mozart

“Vi ravviso” from La Sonnambula

Vincenzo Bellini

“La Calunnia” from The Barber of Seville

Gioacchino Rossini

Brandon Cedel, bass

Intermission

Symphony No. 6 in F Major, Op. 68 Pastorale
Ludwig van Beethoven
I. Allegro ma non troppo
Erwachen heiterer Empfindungen bei der Ankunft auf dem Lande
II. Andante molto mosso
Szene am Bach
III. Allegro
Lustiges Zusammensein der Landleuter
IV. Allegro
Gewitter, Sturm
V. Allegretto
Hirtengesang. Frohe undankbare Gefule nach dem Sturm

Brandon Cedel
American bass-baritone Brandon Cedel is a recent
graduate of the Metropolitan Opera’s Lindemann
Young Artist Development Program, and was an
ensemble member of Oper Frankfurt from 20162019.
Highlights in his 2022/23 season include Dan
Brown in the Metropolitan Opera’s new
production of Kevin Puts’ The Hours; the title role
in Hercules at the Karlsruhe Handel Festival; the
title role in Don Giovanni for the Atlanta Opera
and a return to the Glyndebourne Festival as Bottom in A Midsummer Night’s
Dream. On the concert platform, he sings Levite in an international tour of
Handel’s Solomon with The English Concert under Harry Bicket and Christus in
Bach’s Matthäus-Passion with Music of the Baroque under Dame Jane Glover.
Recent appearances include the title role in Le nozze di Figaro for the
Glyndebourne Festival; the title role in Hercules for the Karlsruhe Handel
Festival; Dan Brown in the world premiere of The Hours with the Philadelphia
Orchestra/Yannick Nézet-Séguin; Zuniga Carmen for the Chicago Opera
Theater; Masetto Don Giovanni for the Metropolitan Opera and the Lyric
Opera of Chicago; Leporello Don Giovanni and Argante Rinaldo for the
Glyndebourne Festival; Collatinus The Rape of Lucretia for the Boston Lyric
Opera; the title role in Le nozze di Figaro for Opera Philadelphia and the
Stuttgart Staatsoper and Colline La bohème and Basilio Il barbiere di Siviglia for
the Canadian Opera Company.
His many roles for Oper Frankfurt include Masetto, Sprecher Die Zauberflöte,
Lieutenant Ratcliffe Billy Budd, Argante, Ariodate Xerxes, Cesare
Angelotti Tosca, Brander La damnation de Faust and Achior in Mozart’s La
Betulia Liberata.

Director’s Notes
Academic Festival Overture

Johannes Brahms

Most composers in the 18th century did not benefit from formal education as we
would recognize it today; they would study instruments or composition under the
tutelage of a master, with enough primary education to read but certainly no
university studies as we would know them today. Mozart did not enjoy formal
studies at all, other than within Church structures, yet he was well read, spoke
several languages expertly and wrote a staggering amount of correspondence.
Formal studies at conservatories reached more musicians during the 19th
century, but music was still considered more of a trade or skill than a scholarly
discipline for which one could attend a university. Only recently have we seen
serious music studies elevated within academic degree-granting institutions.
Brahms, one of the most disciplined composers of the second half of the 19th
century, was notified in 1880 that the University of Breslau would be awarding him
an honorary doctorate. (Haydn had written his “Oxford” Symphony in gratitude
for a similar recognition in England). Brahms responded to this honor by writing
an amazing amalgamation of student songs, three in German, one in Latin, in an
overture which, at first glance looks like a free-for-all, but upon closer examination
reveals the disciplined craftsmanship of Brahms at its best. Yes, there is also plenty
of beer!
1) Wir hatten gebauet ein statliches Haus. (We have built a stately house.)
The beautiful chorale, also cited in the movie “Animal House” (!!!)
to evoke the (mock) seriousness of university studies
2) Hochfierlicher Landesvater. (Most Solemn song to the Fatherland.)
3) Was kommt dort von der Hoh? (What comes there from on high?)
(Definitely a song which goes with beer.)
4) Gaudeamus igitur. (Let us now enjoy ourselves.)
(Pour another.)
Also quoted in several movies.
This clever, beautifully crafted but fun-loving overture has to rank with the best
informal dissertations written in thanks for an honorary doctorate! Thank you
University of Breslau (and Johannes!)!
“Non più andrai” from The Marriage of Figaro

Wolfgang Amadeus Mozart

An observer described Le Nozze de Figaro as “four hours of sublime music wrapped
around an I Love Lucy plot.” The opera combines high-pathos infidelity with low
bedroom farce humor, as well as dangerous notions of class warfare (servants
outsmarting masters) all with extraordinary music. There is mistaken identity,
double-crossing, hiding in the closet, jumping out of windows and (almost)
incest—this last, with a bizarre resolution. These were dangerous ideas to set forth
on the stage during imperial times.

“Non più andrai” serves as the finale to Act I where we see the servant Figaro
giving instructions to Cherubino, the count’s page, who is being sent off to the
army because he has been chasing too many skirts in the manor. (The count wants
to chase these skirts himself.) “Non più andrai” could be loosely translated as
“Party’s over—you’re in the army now.” This is truly one of the greatest and most
delightful arias ever written.
“Madamina!” (Catalogue aria) from Don Giovanni

Wolfgang Amadeus Mozart

Don Juan, the Spanish nobleman famous for the many women he has seduced,
gets his comeuppance in Mozart’s opera Don Giovanni, but not before he makes
some more conquests, angers fathers and husbands, and causes the women to
swoon, for various reasons (some forgetting all reason). In this delightful aria, his
servant, Leporello, presents one young woman with a list of women with whom
the Don has scored, organized by country, attributes, etc. (Spain contributes
1003—‘nuff said!)
“Vi ravviso” from La Sonnambula

Vincenzo Bellini

La Sonnumbula (The Sleepwalker) brings us lyrical Italian bel canto opera at its best.
Vincenzo Bellini can cause us to melt with the sweetness of his melodies. As with
most Italian operas, the plot is filled with twists and surprises, as well as mistaken
identities (a ghost?) and misunderstood intentions. Rodolfo’s aria recalls an earlier
happy visit to the scene of the story, and, to make a very long story short, he winds
up being the agent who later resolves the plot’s misunderstandings (including the
ghost) and everyone lives happily ever after.
“La Calunnia” from Il barbiere di Seviglia (The Barber of Seville)

Gioacchino Rossini

You thought Cancel Culture is a product of social media? Think again. Calumny
(La calunnia), using false or baseless statements about someone to ruin one’s
reputation, is as old as opera. Rossini’s opera, one of the most tuneful and
recognizable ever written, involves a young nobleman wooing a young lady under a
more modest assumed identity, to learn if she would love him for himself and not
his wealth. The girl’s much older guardian, who wants to marry her himself,
concocts a scheme with her music teacher to ruin the reputation of this young
suitor (wait—he’s in disguise—does he even exist?? Don’t ask such questions in
opera). Calumny begins as a little breeze, picks up momentum as its spreads until,
like a clap of thunder—you are cancelled (not an exact translation, but you get the
point).
Symphony No. 6 in F Major Op. 68, “Pastorale
No one can accuse Beethoven of writing the same symphony over and over again
(nine times). Each symphony has its own unique personality, both in overall mood,
as well as musical construction. All the more significant is the fact that the
composer could follow his Op. 67 Fifth Symphony, with its arresting, “Fate
knocking on the door” opening and plenty of strife and minor key argument, with
this complete contrast of broad, unhurried welcoming music which intentionally

transports the listener to a simpler time and place, an idyllic countryside where we
can set aside our cares (but not our umbrellas!) and bask in the healing powers of
nature. The majority of Beethoven compositions can be categorized as “pure”
music, meaning that they are about themselves, that their aim is not to invoke a
picture or association of anything other than the music itself—music on its own
terms where each of us can find our own meanings and connections—or not.
Program music, on the other hand, is music that does seek to call to mind certain
specific pictures, qualities, thoughts and stories—music that deliberately refers to
something beyond itself and invites us to partake of a shared and specific meaning.
When we listen to the Thunderstorm in the fourth movement, the timpani rolls,
the furious string runs bring us together in a shared experience of a musical
downpour. Same with the lapping figures which open the Scene by the Brook in
the second movement or the slightly tipsy merry-making and dancing in the third
movement. The most literal examples of program music are the bird calls
(nightingale, quail and cuckoo) at the end of the second movement, which, just in
case you were not up on your bird calls, Beethoven helpfully annotates in the
score.
English translations of the subtitles for each movement:
I. Awakening of cheerful feelings on arrival in the countryside
II. Scene by the brook
III. Merry gathering of country folk
IV. Thunder, storm
V. Shepherd’s song. Cheerful and thankful feelings after the storm
Beethoven shows us a different side of his writing in this magnificent symphony,
allowing us breathing room to savor every gesture and not feel pressed for time.
The countryside has always offered us a chance for healing, for escape and renewal.
Only a creative mind without limits could follow the intensity of the Fifth
Symphony immediately with its complementary opposite, this welcoming pastorale
experience, this reason to rejoice and be glad upon imagining the countryside.
Thank you, Ludwig!
Program notes by Sandra Dackow

Follow us!

Share your photos and videos of the concert!

The Hershey Symphony Foundation
The Hershey Symphony Orchestra Foundation was established to ensure the
long-term future of the Symphony. Established as a supporting foundation in
1988, it receives, holds, and invests permanent gifts in an endowment fund,
with ongoing distributions that directly benefit the Hershey Symphony
Orchestra. Governed by a board of directors made up of members of the
community and the orchestra, it depends upon the support of friends like you
who treasure the innovation and artistic excellence of the Hershey Symphony
Orchestra.

Gifts to the Foundation provide long-term support to the Orchestra. In
addition to making cash gifts, planned gifts can be made in a variety of ways,
including beneficiary designations for your retirement plan, life insurance,
investment accounts, or remembering the Hershey Symphony Orchestra in your
will or living trust. Qualified retirement plans, such as traditional Individual
Retirement Accounts (IRAs) and 40l(k) plans, may be the most tax-efficient way
to make a planned gift to the Foundation. These assets have never been taxed
and, as a charitable organization, the Foundation would not have to pay any
taxes on a gift from a retirement plan. Gifts of appreciated securities are
another tax-efficient donation in which the Foundation receives the full market
value of the securities. The donor claims the same amount on their tax return
and avoids the capital gains assessment on a future sale. Lastly, if you are 70½
or older, you can instruct your IRA custodian to make a Qualified Charitable
Distribution (QCD). QCDs can fulfill some or all of your annual required
minimum distribution. They are excluded from taxable income, but they do not
produce a charitable contribution deduction.

HERSHEY SYMPHONY ORCHESTRA FOUNDATION
BOARD OF DIRECTORS
Brooke S. Petersen, CFP®, Chairman
Karen M. Paris, Vice-Chairman
Karen M. Paris, Secretary
Laurence A. Kilpatrick, C.P.A., Treasurer

Directors

Dr. Tom Davis
Laurence M. Demers, M.D
H. Sheldon Parker

Honorary Members

Behjat Noori
Matt Heinz

Gregory K. Richards, J.D., CFP®, Investment Advisor
Col. David C. White (Ret.)

Total Gifts, Donations, and Benefactions received since inception:

Benefactor

The Hershey Company
Col. & Mrs. Charles E. Hoffman (Ret.)

Concert Master I

Mrs. Harold S. Mohler
Larry & Carol Watkins

Concert Master II

Robert & Renee Reese

Conductor’s Circle

Penn State M.S. Hershey
Medical Center
Frank & Susan Cerminara
Laurence & Annette Kilpatrick
Dr. & Mrs. Heng Lim
Neal & Linda Rhoads
Drs. Michael Rusli & Ann Ouyang

Sustaining Donors

Joseph Cottonaro
Dr. & Mrs. Laurence M. Demers
Col. Peter J. Graybash (Ret.)
Karin Graybash & Mindy Richardson
Mr. & Mrs. William H. Kilpatrick

Legacy Society

Dr. & Mrs. Paul Brettschneider
Dr. Tom Davis
Col. Peter J. Graybash (Ret.)

Col. & Mrs. David White (Ret.)
Mr. & Mrs. Richard A. Zimmerman
In memory of Jane S. Teague
In memory of Monroe C. Stover
Lim Family in memory of Joy S. Lim
Paris Family in memory of Mickey &
Gerry Scones
Dr. & Mrs. Soroush Noori
H. Sheldon & Sallie Parker
Brooke & Laurie Petersen
James & Michelle Preston
Corrine & Mike Shearer
Col. & Mrs. Charles E. Hoffman (Ret.)
Laurence & Annette Kilpatrick
Larry Sheipline

The Legacy Society consists of individuals who have made a provision in their
estate plan for the Hershey Symphony Orchestra Foundation in the form of a
bequest, a life income gift, or trust arrangement, thus becoming a part of the
Orchestra’s legacy and its future. Please let us know if you have made us a part of
your estate plan so that we can recognize your thoughtfulness as we “keep the
music playing.”
Including the Foundation in your financial planning can increase and enhance your
transfer of wealth. For further information on how you can help keep the music
playing, please contact Brooke S. Petersen, CFP®, Foundation Chair, 4117
Kimbers Rd. Harrisburg, PA 17112 or by calling (917) 587-9341.

HersheyEntertainmentandResorts.com

JOIN US FOR OUR ANNUAL

DECEMBER 3 AT 2 & 8 PM
Cameo performance by
abc27’s Dennis Owens

Scan here to order your tickets!

